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LIFE 


FACED WITH THE PRO— 
SCHENKER BRIGADE, 
UFO COME OUT FIGHTING. 


GEOFF BARTON IS OUR MAN 
AT THE RINGSIDE 


Dear Sounds, 
I disagree with Geoff Barton’s 
theory that UFO ‘will tear this’ 
country apart’, because I have seen 
them twice at Liverpool Empire, 
once whilst Michael Schenker was 
with the band and recently with 
replacement axeman Paul 
Chapman. And I think (with the 
backing of fellow HM’ ’ers) that the 
present tour is nothing compared 
with last summer’s one. 

Don’t get me wrong though, I'm 
not slating Paul Chapman, but in 
my opinion he doesn’t fit in with 
the band. 

Fair enough, he hasn’t had time 
to yet, but let’s face it without 
‘superKraut’ Schenker UFO won’t 
even tear Clacton-On-Sea apart, 
never mind the country. 

Seig Hiel Schenker! 

From N.B., a Rush freak. 


EAVY METAL 
fans are a loyal 
breed, often 
disturbingly so. 
It’s kind of 
worrying when people still 
insist on calling themselves 
‘ace Zep fans’ when Page, 
Plant and co. have done 
nothing recently to merit 
such continued devotion; it’s 
disquieting to see that, even 
today, this paper receives 
readers’ letters that offer 
structured overviews of Deep 
Purple’s ‘Machine Head’, an 
album that was recorded in’ 
December 1971 . . . over 
seven years ago. Talk about 


- living in the past. 


Not that it stops there. Like our 
Birmingham correspondent Stephen 
Gordon wrote in his review of the 
Tan Gillan Band a week or so back, 
heavy rock bands seem to have to 
undergo interminable ‘initiation 
Periods’ before HM aficionados 
will deign to come out of the 
woodwork and buy their records in 
any great quantities. 

And even when they’ve stuck it 
out and managed to achieve some 
sort of acclaim, some bands still 
find themselves faced with an uphill 
struggle. 

Take UFO. The big break may 
have come with their live double 
album ‘Strangers In The Night’ 
bulletting straight into the UK 
album chart at number seven . . . 
but it doesn’t seem to have been 
quite big enough. B 

With Michael Schenker gone and 
ex-Lone Star man Paul Chapman 
filling the guitarist’s shoes (if not 
his thigh-high black leather lace-up 
boots) it’s suddenly a whole new 
ball game. No relief, the pressure’s 
most definitely on. 

However, backstage after a 
recent Hemel Hempstead show, a 
-hot and sweaty, well nigh 
terminally exhausted Paul Chapman 
(we'll deal with the reason why he’s 
so heavy-eyed a little later) manages 
to put on a brave face. 

“To tell the truth, boyo” S 
actually he didn’t say ‘boyo’, I just 
put it in there to intimate that he 
was Welsh — ‘‘I haven’t had much 
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THE SUPERKRAUT 


Bi G CLEVER: UFO MEMBERS CHAPMAN (LEFT) AND MOGG 


trouble with the old Schenker fans. 
No, not too much trouble at all.” 

What, not even when you played 
up North? 

“I would say that in the North 
there has been absolutely nil 
resistance. It all seems to have gone 
remarkably well.” 

I’m surprised and can’t help but 
feel that Chapman isn’t telling it 
like it is, is surely experiencing a 
little difficulty . . . after all, the 
letter at the beginning of this 
feature would certainly seem to 
point to some degree of discontent 


Secret Air Force report admits the threat 


UFOs May Doom 


amongst UFOllowers. But he’ll 
have none of it. 

“The only place where I had a 
few problems,” he continues, ‘‘was 
in the States. And I expected it — 
nothing had been publicised about 
my arrival so people were turning 
up at gigs expecting to see 
Schenker. They didn’t know any 
better, no-one knew that UFO had 
changed guitarists.” 

“Tt wasn’t until the fourth or 
fifth English gig that things really 
began to work,” chips in an equally 
wiped-out Phil Mogg, UFO 


Life On Earth 
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vocalist/leader/mentor. 

“Yeah,”? interrupts Chapman, 
“from about Sheffield onwards 
things really turned for me . . . kids 
in the audience started shouting for 
old Lone Star songs, holding up 
banners that said ‘Good luck Paul’ 
- . - Mice touches, you know, things 
that gave me an extra boost. 

“Don’t get me wrong, it is a 
difficult task replacing Schenker 
and sure I realise that UFO are 
going to lose some fans because 
he’s no longer with them. But I 
really haven’t thought about it that 


is real. 


much, I've just occupied my time 
with learning all the numbers, at 
the same time managing to push 

other matters to the back of my 

mind, 

“I’ve just gone out and played, 
worked hard and done my best. By 
the end of the gig it’s usually been 
OK.” 


CKTRACK TO earlier in 
he evening and the scene 
out front at Hemel 
Hempstead’s Pavilion. 
I’ve been to this venue 
twice before, first to see Van Der 
Graaf Generator and then for Mr 
Big (who were terrific incidentally: 
forget their hit single ‘Romeo’, they 
really were — with their two 
drummers and ex-Hustler guitarist 
Micky Llewelyn — one hell of an 
HM outfit . . . sadly they're no 
longer extant, however) and it’s the 
fullest I’ve seen it. 
A modern-but-not-clinically-so 
building, the Pavilion is packed 
almost up to the giant curved 


| 


acoustic tiles on its ceiling with 
dedicated longhairs. 

After an uninspiring support set 
from Liar, a band containing an ex- 
Sounds messenger (and no, I don’t 
mean ‘Star Wars’ extra Derek) that 
dabble in a little bit of this 
(Foreigner-style castratorock) and a 
little bit of that (git-dahn-an’-pawty 
good-time music that even Head 
East can do better) there’s a lengthy 
interval until 9:45 when; after a 
hair-raising 100 mph dash fro 1 
Shepherd's Bush and the ‘Top Of 
The Pops’ studios, the five UFO’ers 
finally take to the stage. 

In the intervening periód the kids 
have bided their ‘ime and waited 
patiently, contenting themselves 
with lis 


Free! Faw!”’), idiot dancing to 
tapes of Peter Green era Fleetwood 
Mac and Frankie Miller’s ‘The 
Rock’ album (including, 
interestingly, that ‘Fool In Love’ 
number that UFO rather unwisely 
covered on their ‘No Heavy 

Petting’ LP if you remember) and 
even snogging on the carpeted floor 
(I kid yow not). 

However, when UFO eventually 
arrive the packed house explodes 
into spontaneous fist clenching, 
foet stomping action. And, pausing 
only momentarily to catch their 
collective breaths, the band 
members follow the crowd’s 
frenzied lead: bassist Pete Way 
almost immediately breaks out into 
a heavy sweat, his neatly brushed 
hair turning into straggly ratstail 
strands within a half minute; Phil 
Mogg runs up the stairs of the 
tiered. drumriser with the speed of a 
late-for-work commuter charging 


Paul Chapman pouts, poses and 
powerchords just like you know an 
axe hero should. 


4 
SAW UFO on the first date 
of this tour at Bracknell and 
tonight they are ten times 
more together and sure of 
themselves, tearing through 
ot ’N’ Ready’, ‘Natural Thing’, 


‘Let It Roll’ . . . right up to ‘Too 
Hot To Handle’ and ‘Shoot Shoot’, 
tighter than Pete Way's underpants, 
exuding the cocky confidence of a 
teenage gang cruising the streets in 
"59 Chevvy custom. 

Whereas at Bracknell Chapman 
stood stock still most of the time, 
tonight he surges about the stage 
like a man possessed, raising the 


Some of Your Best Friends May Be 
Extraterrestrials, Even Though You 
Recognize Them Only as Movie “‘Extras”’ 


usual frantic level of UFO energy 
up into the hyper-active zone. He 
still tends to look to Mogg for 
guidance — now and again, after a 
solo, he’ll look the vocalist’s way 
and incline his head as if to ask 
“Was that alright?” — and 
although as I’ve said before he may 
not be an all-round virtuoso like his 
predecessor, the honest, hard- 
working vibe he creates is infinitely 
preferable to Schenker and his 
moodies (or should that be 
Moonies . . .?) 

Finally, a special mention here 
for UFO keyboard player/rhythm 
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guitarist Paul Raymond whose role 
is often overlooked in the band. It 
is he who contributes those 
wondrously atmospheric piano 
tinkling beginnings to such numbers 
as ‘Out In The Street’ and ‘Love 
To Love’, giving them a highly 
dramatic feel somewhat reminiscent 
of The Who. 

In these days when a band can 
mess around for ages trying to find 
a keyboard player andin the end 
employ a dorkish Canadian who 
simply excels at playing 
‘Chopsticks’, Paul Raymond is a 
great UFO asset. 


CONTINUES PAGE 14 


up an Underground escalator; and 


CO HARD. 
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FROM PAGE 13 


— RETURNING to the 
Post-concert interview — if 
you hayen’t realised it by 
| now Messrs. Chapman and 
Mogg are so, shall I say, 
knackered because they’ve just had 
to play a gig after haying to endure 
-a day-long session at ‘Top Of The 


<8 Pops’. 


“It was a fiasco,” says Mogg, 
*“but at least Pete Way’s flies didn’t 
break open like they did on the 
‘Old Grey Whistle Test.” 

“In fact, we haven’t slept for 
two days, not since Southampton,” 
yawns Chapman. “‘It’s been a hell 


of a tour.” 

Resolving to make the taped 
conversation as short and as 
painless as possible for these bleary- 
eyed rock stars, I next ask 
Chapman about his last days with 
Lone Star. Despite zero record 
company/press announcements, the 
band have indeed broken up and 
Chapman explains why: 

“It’s like a story made for the 
text book, it was definitely a case 
of too much too soon,” he says. 
“It all came to a head when I came 
back from the States the summer 
before last, after I'd been 
deputising for Schenker in UFO. I 
said to the other Lone Star 
members, ‘Look, it’s no use staying 
in Britain, we’ve got to go out and 

play America as well’, 

‘Each one of them took it 
differently, thought I was trying to 
interfere or something, but I was 
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ies? Above All, 
Come As Friends, or As Enemies? > 
What Influence. will They Have on Humanity? 


only thinking in the best interests of 
the band . . . I even found out that 
the bass player, Pete Hurley, not 
only didn’t want to go to America, 
he didn’t even want to leave Wales! 
“So a few rifts began to show 

and when the time came for us to 
record our third album it was 
obvious that things had begun to 
turn sour. Everyone had written 
material for the album, but it was 
all so diverse, there was no kind of 
group identity. 

“Td written some fairly upfront, 
physical material and I tried to 
make the others see that this was 
the sort of stuff Lone Star should 
be playing, not jazz-rock or 
whatever . . . 

“In the end we had 29 or 30 
songs and they were all so 
different, there was no way you 
could tie an album around them. 

“So Lone Star just disintegrated. 
It was sad, that band was my life 
for a long time . . . but once we'd 
signed a recording contract it was 
all over in two years,” he sighs. 


FTER THE seriousness of 
Chapman’s Lone Star 
epitaph, things start to 

get a little out of hand as the two 

UFO men try to forget their 

tiredness and take refuge in being 

silly. 
I ask Phil Mogg about UFO's 
future plans and he replies: 

“We start recording a new studio 
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album in June. I’m not really 
looking forward to it, it should be 
`a pretty duff album because 
Chapman, well, he’s a bit of a 
wanker as a guitarist.” 

“Tm only in it for the fucking 
money anyway,” counters 
Chapman, ‘‘which isn’t that much, 
but it’s better than doing nothing.” 

At this point tall, lanky Pete 
Way — in my last UFO review I 
described him as a ‘beanstalk’ — 
pokes his head around the dressing 
room door and, hoping to restore 
some sanity to the proceedings, I 
Suggest that he joins the interview. 

“No, no, I couldn’t do that,” he 


ly Like, Cigar 


replies. ‘‘I would have done at « ne 
time but obviously now being a 
beanstalk it comes very hard to 
me.” He closes the door and 
disappears. 

I mumble something about the 
band’s Hammersmith Odeon Bigs 
(on February 15 and 16, which 
should make them today and — 
tomorrow if you’re reading this 
when you should be) and the i 
that ‘everything should be O] 
then’. es 

“Yeah,” says Chapman, “F 
might have learnt all the numbers 
by Hammersmith. I might be able, 
to tune up and get onstage, 1 
how it goes.” A 

“Did you hear what he said?" 
asks Mogg, and then twistin 
words: *‘By the time we get toe 
Hammersmith it might be OK". 
Shall we lynch him now or later?" 

Later. It’s time for bed. 
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